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INSAN MANZARALARI

Ozlw'ye gore, dogay1 resmetmek, insan manzaralarini konu almak kendini resmetmektir aslinda.
Sanatcl, manzara resimleri yaparken, doga aracihigiyla kendine bakmaktadir. Kendini tanimaya
gotiren yoldur bu. Dustnceleri, ruh hali ve izlenimleri i¢ dunyasinin tuvaldeki izdustmitiyle
tamamlanir. Bu olgu, peyzajlarna figtirler yerlestiginde, ya da belirsiz mekanlardaki karmasik

insan iliskileri konu edildiginde de degismez.

Sanat¢inin son donemde siklikla calismakta oldugu insan manzaralari varlik, insan iliskileri ve
degisik hikayeleri yansitiyor gortnse de, esas olarak ressamin ruhunun derinliklerinden yansiyan,
beklenmedik kisisel begeni ve kulturel unsurlart da barmmdirmaktadir. Bu resimler modelsiz
calisilmis, manzaralar hayalidir. Kurulan plastik duzen, dus gordiurmek icin kurgulanmis

espaslardan gug¢ alir.

[nsan vicudunun her seyden arindinlmis, dogal halini yucelten bir yon sezilir Ozli'nun
yapitlarinda. Figtirler geometrik bir diizen kurma kaygisinin unsurlaridir cogu kez. Bu dustindtiren
ve dus kurduran hayali peyzajlar ve insan manzaralar sanat¢inin uzun yasam tecribesinden

damitulmistr.

HUMAN LANDSCAPES

According to Ozlu, to paint nature and work on human landscapes is in essence a way of depicting oneself
. When working on landscapes, the artist is delving into his inner self through nature. This is the route to
understanding oneself. His ideas, moods and impressions are complemented by the projection of his inner
self onto the canvas. This phenomenon is not altered when figures are placed in his landscapes or when
complex human relations are worked on. The human landscapes the artist has been frequently working
on in the recent past essentially depict the unexpected personal appreciation arising from the depths of his
soul and the cultural elements he draws upon, even though they may appear merely to reflect the human
existence, human relations and various stories. These paintings have been worked on without models and
the landscapes are entirely imaginary. The plastic arrangement devised in these works of art is enhanced
by the space on the canvas which seeks to promote daydreams. A keen desire to honour the naked human
figure is perceived in Ozlu’s work. The figures are often elements of a desire to ensure a geometric
construction. These thought-provoking, oneiric and imaginary landscapes have percolated down from the

artist’s in-depth life experience.
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4 ,2017, 70x70 cm, TUAB



iliskiler / Relations, 2017, 70x70 cm, TUAB | 5



6 ,2017, 70x70 cm, TUAB



,2017,70x70 cm, TUAB | 7



8 ,2017, 50x60 cm, TUAB



Gitn Batim / Sunset, 2017, 50x60 cm, TUAB | 9
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10 | Peyzaj / Landscape, 2017, 70x70 cm, TUAB



IR T ;s . :
h..”:;”:. L ___*-:......:.-F'. *
- TR R Iy . - AL SRR R
AR e TR Pl -
T '”‘“"“““”"’-*'-‘*ﬂhhﬁiurlr‘. 34 o :
44-*11-- -
Hiu:.}{#‘t:p " Eak e ] trITy “ .?
g 0L Bag - = T
e ; - 4_ +-i.4‘ J-"lﬁ ‘E; o '
- i i
."L-Inu
T
L - +
. ! = 0 g : |
s = 'J.. -, -I. =
o ] =
p. i _{_‘":
. e
R
5 w———

,2017, 70x70 cm, TUAB | 11



,2017, 70x70 cm, TUAB
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Bir Portre / One Portrait, 2017, 70x70 cm, TUAB | 13




, 2017, 40x30 cm, TUAB , 2017, 40x30 cm, TUAB
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14 , 2017, 40x30 cm, TUAB , 2017, 40x30 cm, TUAB



,2017, 40x30 cm, TUAB | 15




16 | Yilanlarla Basbasa / Alone with Snakes, 2017, 70x70 cm, TUAB



3 uﬁﬁ&w&&ﬂﬁ.

= e [ S SR -
-!"l== -+ h-Euﬂ!l

ERFRAEREEI

3 L elRERIERIAEE
\ S
"..._‘._..u. DA HH

1
elgpliasnbaiannndl
I AR pARmaAAT 1 |
:1#:41:1._. LR
" i Ll .. L4

YT

17

,2017, 130x130 cm, TUAB



18 | Oturan Kiz Etitdii / Study of a Sitting Girl, 2017, 150x120 cm, TUAB




Kirmizi Eldivenli Kiz / Girl with the Scarlet Gloves, 2017, 150x120 cm,
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Mavi Maskeli Kiz / Girl with the Blue Mask, 2017, 60x50 cm, TUAB | 21
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, 2017, 60x50 cm, TUYB | 23



24 , 2017, 120x150 cm, TUAB



Kurmizi Kadinh Peyzaj / Landscape with the Scarlet Lady, 2017, 130x130 cm, TUAB | 25



, 2017, 60x60 cm, TUAB
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Liseli Kiz / College Girl, 2017, 60x60 cm, TUAB | 27



28 ,2017, 100x80 cm, TUAB






30 ,2017, 30x40 cm, TUAB



Okyanus Diisleri / Ocean Dreams, 2017, 30x40 cm, TUAB | 31



NECMETTIN OZLU

1950 yilinda Trabzon’da dogan sanatci, 1967°de Trabzon
Lisesini bitirmis, 1972’de Karadeniz Teknik Universitesi
Yer Bilimleri Fakiltesinden Yiiksek Mtihendis diplomasiyla
mezun olmustur.1972 yih sonunda Devlet bursu ile gittigi
Paris'te 1978 yilina kadar 6grenimine devam ederek Paris
Universitesinden doktora derecesi almisur. 1979 yilinda
Ege Universitesinde asistan olarak calistiktan sonra, Cezayir
Bilim ve Teknoloji Universitesinde ogretim tyesi olarak
gorev yapmustir. 1987 yilina kadar Cezayir'de kalan sanatct
profesyonel resim calismalarina 1980 yilinda orada baslamis
ve ilk sergisini 1985 yilinda orada acmistir. Akademik
kariyerine 1987 yilinda son vererek serbest ressam olarak
once Ankara, daha sonra 20 yil boyunca Bruksel ve Paris'te
cahsmisur. Simdiye kadar Ankara, Istanbul, Izmir, Cezayir,
Bruksel, Gent, Paris ve New York'da 35 kisisel sergi acmis,
pek cok karma sergiye katulmistir. Cezayir Devlet Guizel
Sanatlar Muzesi, Turkiye dis temsilcilikleri ile yerli ve
yabanci koleksiyonlarda pek cok eseri bulunmaktadir.
UNESCO UPSD Trurkiye Plastik Sanatcilar Dernegi tyesidir.
Halen calismalarinmi Paris'te sturduren sanat¢t Galeri Soyut

tarafindan temsil edilmektedir.

Born in Trabzon (1950), Necmettin OZLU graduated from
Trabzon High School in 1967 and earned a M.S. degree in earth
sciences from Black Sea Technical University in 1972. He went on
a State scholarship to continue his education until 1978 in Paris
and obtained his doctorate degree from Paris University. After
working as an assistant at Ege University in 1979, he served in
Algeria Science and Technology University as a faculty member.
He lived there until 1987 where he began his professional art
career as freelance artist and opened his first exhibition. He
worked in Ankara and europeen countries and lived 12 years
in Bruxelles and Paris. He opened 35 personal exhibitions and
participated in many group exhibitions in Ankara, Istanbul,
Izmir, Algiers, Brussels, Gent, Paris and New York. Ozlii has
works in Algeria State Museum of Fine Arts, Turkey’s foreign
representative offices and domestic and foreign private collections.
He is a member of UNESCO UPSD Turkey’s Section. The artist,

represented by Soyut Art Gallery, continues his works in Paris.



